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SYMBOLISM
IN
GOETHE'S "FAUST" AND DANTE'S "INFERNO."
A COMPARATIVE STUDY.
Amid a l l  the well-known hooks of* the w orld , those 
o f  p resen t in t e r e s t  or o f  p a st fame, those which are  e n te r­
ta in in g , or in s t r u c t iv e ,  or p o p u lar, we fin d  a few th a t are 
a l l  t h is  and i n f i n i t e l y  more. There have been in the w o r ld 's  
h is to r y  a few g re a t w r it in g s  o f  immortal v i t a l i t y ,  o f  perma­
nent human in t e r e s t ,  o f  e v e r - in c r e a s in g  valu e  to th in k in g  
men in a l l  a g e s . To he immortal a w r ite r  must touch and ap­
p e a l to  the immortal elem ent, the r e a l  tru th  in  man, and 
t h is  e te r n a l r e a l i t y  i s  the problem o f  human n a tu re , the mys­
t e r y  o f  l i f e .  To fathom t h is  m ystery, i s  the ta sk  which 
Dante has s e t  h im s e lf  in the "D ivina Commedia," Goethe in 
" F a u s t ."
The c o n f l ic t  o f  good and e v i l  appealed not on ly  to  
the e x i le d ,  d isap p oin ted  F lo re n tin e , the sa d -fa ce d , thought- 
burdened man, whose l i f e  was one o f  sorrow and s tr u g g le ;  hut 
a ls o  oo the s tro n g , handsome German, the man fo r  whom fame
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and fortu n e had reserv ed  so many o f  t h e ir  c h o ic e s t  g i f t s , ----
whose m a te r ia l l i f e  was one o f  com fort and enjoym ent, though 
he too knew the s tr u g g le s  and sorrows o f  the so u l. Dante 
saw h eart-h u n ger in  the w orld  about him but he saw a lso  
p h y s ic a l hunger, want, and w retchedness. He saw s u ffe r in g  
as a r e s u lt  o f  e v i l  and corru p tio n  in  s o c ie t y ,  p o l i t i c s  and 
the church, and he asked h im s e lf the q u e stio n s , "What i s  
l i f e ?  What i s  tru th ? "  Pondering over the s in  and g r i e f  o f  
the w o rld , wondering how much t h is  l i f e  meant, and what the 
fu tu re  l i f e  would b e , he lo s t  the s t r a ig h t  way and found 
h im s e lf  a t  l a s t  in  the dark fo r e s t  o f  doubt and d e sp a ir.
To Goethe, ever se e k in g , ever s t r iv in g ,  f o r  something which
should s a t i s f y  h im ,----m aster, l ik e  h is  c re a tio n  "F a u st,"  o f
a l l  known le a rn in g , f e e l in g  l ik e  him th a t a l l  was v a n ity ,
th a t  p lea su re  and fame were a m ockery,---- the same g re a t
q u estio n s p resen ted  th em selves, "What i s  l i f e ?  What i s  
tru th ? "  He asked h im s e lf  whether the tim e would e ver come 
when those r e s t l e s s ,  u n c o n tro lla b le  lo n g in g s  would cease to 
torment him, when he should be happy and say to the f le e t in g  
moment, "Tarry a l i t t l e ,  thou a r t  so sw e e t."  Dante asked 
fo r  h is  fellow -m en, f e l lo w - s u f f e r e r s ,  and through them fo r  
h im se lf; Goethe asked f i r s t  fo r  h im s e lf , and through h im se lf 
fo r  the r a c e . But when such q u estio n s came to men l ik e  th ese
-o -
th ey  had to be so lved  and th ey both so lved  them in  a charac­
t e r i s t i c  way. The problem was m y s t ic a l ,  beyond the scope 
o f  m athem atical form ulae or m etap h ysical r u le s ,  i t  appealed 
to  the d iv in e , the superhuman element in  man, and to th a t 
elem ent the s o lu tio n  had to  respond. A cco rd in g ly  the response 
was a l l e g o r i c a l ,  sym bolic. In  Dante the a l le g o r y  concerns 
i t s e l f  w ith  the punishment and p u r i f ic a t io n  o f  the so u l in  
the fu tu re  l i f e .  In Faust the sou l descends in to  the I n f e r ­
no o f  s in  and d e n ia l, i s  punished th e re in  and g ra d u a lly  p u r i­
f ie d  u n t i l  i t  ascends in to  the new and h ig h er l i f e ,  — - but 
a l l  In t h is  w orld .
In  both the course i s  the same: f i r s t ,  dark d e sp a ir , 
doubt and d e n ia l in  which the sou l was l o s t ;  then comes fe a r  
— - Dante trem bles b efo re  the th ree w ild  b e a s ts ,  F a u st, be­
fo r e  the stran ge s p i r i t s  he has conjured up. Then to each 
comes a guide w ith  o f f e r s  o f  s e r v ic e .  To Dante i t  i s  V i r g i l ,  
the great, m aster whom he has long worshipped s o 1 re v e r e n tly ;  
to  Faust i t  i s  M ep histo , in ca rn a tio n  o f  the b la ck  magic to 
which he has appealed . Here l i e s  one stron g p o in t o f  d i f f e r ­
ence in  the two. Both guides have been sen t from heaven, 
bu t the co n d itio n s are by no means the same. B e a tr ic e ;th e  
in s p ir a t io n , the gu id in g s t a r ,  the hope and com fort o f  
D a n te 's  lo n e ly  l i f e ,  has seen from heaven h is  need and danger
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and has sen t the' w i l l in g  poet to  le a d  h er lo v e r  to  the ga te s  
o f  P arad ise  where she a w aits  him. In how stran ge a c o n tra st 
w ith  t h is  a c t  o f  lo v in g  s o lic itu d e  are the mocking, je e r in g  
words o f  Mephisto as he ch a lle n g e s  the Lord to  a combat over 
the soul o f  h is  serva n t F a u st. The Lord consents to  the 
t r i a l  knowing th a t  F aust w i l l  s t i l l  have 'an  in s t in c t  o f  the 
one tru e  way' and w i l l  be le a d  a t  l a s t  out o f  a l l  th ese 
tem ptation s in to  'th e  c le a r e r  m orning.' So M ephisto under­
ta k e s  F a u s t 's  ru in  but in the v e ry  means he employs fo r  de­
s tr u c t io n  Faust a t  l a s t  f in d s  h is  s a lv a t io n , fo r  though the 
Gretchen s to ry  i s  but an episode in  the Faust traged y i t  i s  
the in d isp en sab le  in c id e n t, and sounds the key-n ote not only 
o f  F a u s t 's  s in  but o f  h is  f in a l  s a lv a t io n . H is s a lv a t io n  
l i k e  D a n te 's  i s  to  be accom plished through a woman's in f lu ­
ence .
In  Dante we f e e l  the k n ig h tly  s p i r i t  o f  m ediaeval 
I t a l y  w ith  a l l  i t s  a n c ie n t t r a d it io n s  o f  sa in te d  women and 
lo y a l  w orsh ip p ers. In Faust we breathe the s c e p t ic a l  atmos­
phere o f  modern Germany, p la c in g  woman on no h ig h e r a le v e l  
than man m o ra lly  and s p i r i t u a l l y  and ve ry  much below him in ­
t e l l e c t u a l l y .  B e a tr ic e  i s  a goddess, a d iv in e  b ein g whose 
" b e a u t ifu l  eye sees a l l , "  and whom Dante may w orship and 
adore but to  whom he dare s c a r c e ly  l i f t  h is  eyes u n le ss  i t
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be in  p ra y e r. Gretchen i s  a t  f i r s t  on ly  a p u re, b e a u t ifu l  
g i r l  in  whom fe e l in g  is  the guide and m ainspring o f  l i f e ,  
whose goodness is  o f  the h e a rt and not o f  the i n t e l l e c t ,  xvho 
can lo v e  but cannot reason , and who i s  f i n a l l y  le d  in to  s in  
through h er v e ry  innocence and the weakness o f  lo v e . Her 
s p i r i t  however le a d s  Faust to heaven a t  l a s t  but i t  i s  be­
cause she too has sinned and has been p u r if ie d  through s o r­
row, p a in , d is g r a c e , in s a n ity  and death. Faust does not 
know a t  f i r s t  o f  t h is  gu id in g s p i r i t  whose p u r i f ic a t io n  is  
a t  l a s t  to  save him, w h ile  Dante knows alm ost from the be­
gin n in g o f  B e a t r ic e 's  in te rv e n tio n .
The I t a l ia n  poet has put in to  h is  g re a t cre a tio n  
a s tro n g er and more v i t a l  p e r s o n a lity  than we fin d  in  the 
most o f  our immortal poems, and y e t  he is  in one sense much 
l e s s  s u b je c t iv e  than Goethe. Faust is  by no means an au to­
biography and y e t  the hero i s  thoroughly s u b je c t iv e . He 
does not sim ply look  on the s in s  and tem ptations o f  o th e rs , 
b u t he i s  a r e a l  man who l i v e s  through in  an ord in ary  l i f e ­
time the sou l exp erien ces o f  a whole ra c e . He has e x te rn a l 
e x p erien ces  a ls o ,  i t  i s  t r u e , but th ese s p e c ta c u la r  view s are 
in  r e a l i t y  on ly  an outward re p re se n ta tio n  o f  inward c o n f l ic t  
o r co rru p tio n . D an te 's  "In fern o " on the oth er hand would 
have been the same had he and V i r g i l  never en tered  i t .  The
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hero i s  th ere m erely as a sp e c ta to r  and re p o rte r . Dante 
sees the I n fe r n o , Faust c re a te s  h is  In fern o  in  h is  own h e a rt 
and l i v e s  i t  in  a l l  i t s  s ta g e s .
A stron g  c o n tra st i s  seen in the order o f  s ta g e s  
in  the two. Dante e n te rin g  from the ou tsid e  view s f i r s t  the 
s in s  m e ritin g  most le n ie n t  punishment, those o f  ignorance 
and f r a i l t y ,  and l a t e r ,  those o f  conscious r e b e ll io n  and de­
n ia l .  F a u s t 's  In fern o  i s  w ith in  him, having i t s  o r ig in  in  
the innermost depths o f  h is  b ein g and so i t  b egin s w ith  the 
fu r th e s t  extreme o f  r e b e ll io n  and d e n ia l. In each the order 
i s  reason able and lo g ic a l  but moving in  op p osite  d ir e c t io n s .
D a n te 's  way, l ik e  F a u s t 's  i s  to  le a d  from the in ­
d iv id u a l to  i t s  u n iv e r s a l co n se cra tio n , so , l ik e  a s c u lp to r , 
the m ediaeval poet p ic tu r e s  to us thousands o f  men o f  a l l  
ages and n a tio n s , in  whom are t y p i f ie d  c e r ta in  s in s  and pun­
ishm ents, some o f  them in  v i t a l  r e la t io n  to h is  own l i f e ,  
o th ers  com p aratively  e x te r n a l. Faust embodies the two g re a t 
d iv is io n s  o f  the In fe rn o , d e n ia l and r e b e ll io n  a g a in s t  the
w o r ld 's - o r d e r , ----  or as the commentators s t y le  i t ,  M alice;
and In co n tin en ce. The s p e c ia l  s in s  corresponding to the 
minor su b d iv is io n s  are t y p i f ie d  in  him, th a t i s ,  as f a r  as 
i s  p o s s io le  in  any one l i f e ,  but sometimes even here we must
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see  a s in  through h is  eyes and not as p e rs o n ifie d  in  him.
The gatevray o f  h e l l  i s  the same to both. I t  i s  
alw ays the same: "Leave a l l  hope behind who e n te r  h e r e ."
The narrow, dingy G othic chamber, so t y p ic a l  o f  the d reary 
barren n ess o f  h is  l i f e ,  is  to Faust what the dark gateway 
w ith  i t s  dolorous in s c r ip t io n  is  to Dante. Both men have 
l o s t  them selves u n co n scio u sly  and do not know ju s t  when they 
l e f t  the tru e  way. Out o f  the d a r k .fo r e s t  th ey  both come 
to a t  l e a s t  a temporary l i g h t .  Dante stands a t  the fo o t  o f  
the "D e le cta b le  Mountain" and beholds the g lo r io u s  s u n lig h t, 
ju s t  a s  Faust i s  awakened to the g lo ry  and beau ty o f  the 
w orld  by the sound o f  the E a ste r chimes. The s u n lig h t and 
the a n g e ls ' song are  both rays o f  d iv in e  tr u th , a h in t  o f  
the r e a l iz a t io n  o f  t h e ir  h igh  aims in seekin g tr u th . The 
way cannot be d ir e c t  however, th ey.can n o t ascend the moun­
ta in  s tra ig h tw a y , so Dante i s  le d  through the low er w orld , 
F au st through h is  d is c ip l in a r y  exp erien ces  o f  human l i f e .
Dante sees  f i r s t  the in d if fe r e n t ,  the s e l f i s h l y  
in d o le n t, "Who l i v e  -without p ra is e  or blam e." They are 
l i t t l e  s o u ls , im potent, w i l l - l e s s ,  too in s ig n if ic a n t  to be 
put anywhere excep t in  t h is  v e s t ib u le  o f  the In fe rn o .
Such l i t t l e n e s s  i s  something never to be l a id  to F a u s t 's  a c­
count but Goethe d id  not fo r  th a t reason le a ve  i t  out o f  h is
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u n iv e r s a l  s o u l- h is to r y . I t  was one o f  the b e a s ts  which a s ­
s a i le d  F a u st, fo r  a t  the ve ry  begin n in g we meet i t  in  the 
person o f  Wagner, F a u s t 's  fam ulus, a d ry , s e l f - s a t i s f i e d  
n o n e n tity .
In the f i r s t  c i r c le  we m eet, fo r  alm ost the only 
tim e, Dante the th e o lo g ia n , who in clu d es unbaptized  in fa n ts  
and u n evan gelized  heathen in  h is  e te r n a l punishment. We 
cannot h elp  wondering what Dante w ou ld  have done w ith  F au st, 
fo r  one th in g  i s  c e r ta in , Faust was u t t e r l y  o u tsid e  the lim ­
i t s  o f  the C h ris tia n  r e l ig io n  as he showed p la in ly  in  the 
con versatio n  w ith  M argaret in which he t r ie d  not to  con fess 
t h is  to h e r. The begin n in g o f  h is  downward ca re e r la y  in  
h is  d e n ia l o f  a l l  f a i t h ,  and he is  not sim ply u n evan gelized , 
he i s  an in f id e l .
V i r g i l  le a d s  Dante next in to  the second c i r c l e ,  
to  the begin n in g o f  g r i e f  and dolorous lam en tation , where 
a t  the entrance Minos sta n d s, sn a r lin g  h o r r ib ly ,  as  he jud­
ges from t h e ir  own co n fessio n s the so u ls  th a t come to him. 
Then Dante sees  those "whom Love has sep arated  from our 
l i f e ; "  not t r u e , h o ly  lo ve  but u n re stra in e d  p a ssio n . I t  i s  
the p assion  o f  the "W itches' K itch e n ,"  p e rv e rte d  and unholy; 
the p assion  which s u b je c ts  reason to  a p p e tite  and l i v e s  fo r  
the sen ses a lo n e . At f i r s t  i t  i s  on ly r e v o lt in g  and t e r r i b l e ,
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a s  "before the w itc h e 's  draught i t  was to  F au st. Then comes 
the sw eet, sad s to ry  o f  Paolo and F ran cesca, so tou ch in g, 
so u n iv e r s a l ly  p a th e t ic ,  th a t i t  has become the most famous, 
as i t  i s  the most b e a u t ifu l  and t r a g ic  -passage in  the I n fe r ­
no. A s t r ik in g  cou n terp art o f  t h is  i s  the Gretchen s to ry  
in  F a u st. S tra n g e ly  enough t h is  is  to Dante the f i r s t  and 
le a s t  s e v e r e ly  punished s in  in the In fe rn o , w h ile  in  F au st*s 
case i t  i s  the g re a t culm ination o f  the s in s  o f  h is  l i f e .  
P o s s ib ly  the exp lan atio n  o f  both  i s  alon g the same l in e ,  
a lth ou gh  op p osite  in d ir e c t io n . To both p oets  Love i s ,  as 
i t  alw ays must b e , the h ig h e st q u a lity  in  man and woman, the 
most go d lik e  a t t r ib u t e  o f  hum anity, and y e t  fo r  th a t v e ry  
reason most s u b je c t  to  p erv ersio n  by f r a i l ,  e r r in g  m o rta ls .
To Dante the most n a tu ra l s in  i s  the le a s t  crim in a l; to 
Goethe the v io la t io n  o f  what was intended to be the h ig h e st 
good becomes the w orst crim e. To Dante the nobleness o f  the 
p a ssio n  in  a case l ik e  F ra n c e sc a 's  a l le v i a t e s  the g u i l t ;  to 
Goethe the corru p tio n  o f  what i s  p u rest and most sacred  in 
Nature i s  one o f  the ve ry  w orst s in s .
In Faust we must re tr a c e  our ste p s  from the W itch es1 
K itchen  to A uerbach 's C e lla r ;  in  Dante the way i s  d ir e c t ly  
from c a r n a lit y  co g lu tto n y . N everth eless  th ere  i s  a s t r i k ­
in g s im i la r i t y  in  the thought o f  the two p o e ts . The th re e -
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th ro a te d  dog Cerberus m ight have f e l t  q u ite  as much a t  home 
in  the German tavern  amid the g u z z lin g , r io t in g ,  j o l l y  good 
fe llo w s  th e re , as in  the th ir d  c i r c le  o f  the In fern o  where 
Dante sees him  ^c ru e l and uncouth amid the filth -b e g r im e d  
b e in g s  ’who l i e  prone upon the e a rth  beaten b y .th e  c o ld , e t e r ­
n a l ra in . T o 'F au st the drunken caro u sa l i s  d is g u s tin g  and 
r e v o lt in g  in  the extreme but h e , l ik e  D ante, must pass 
through a l l  the c i r c le s  o f  h is  In fern o  b efo re  he a t ta in s  the 
b e t t e r  l i f e .  He p asses  from the tavern  to  the W itches' K it ­
chen, o f  which we have a n tic ip a te d  a v iew , but here Goethe 
has combined what Dante puts in to  two d if fe r e n t  c i r c l e s .
The W itches' K itchen i t s e l f  i s  s e n s u a lity  and wantonness 
but the fa th e r  m ercai i s  an unm istakable type o f  unscrupulous 
a v a r ic e ,  which as M ephisto knows has on ly to  be given  the 
money fo r  which i t  whines and b e g s , to  transform  i t  in to
e q u a lly  u n re stra in e d  p r o d ig a l i t y ,----  the two opposing forms
o f  in con tin en ce which so p u zzle  Dante in the fo u rth  c i r c l e .  
F a u s t 's  own exp erien ce i s  probably not la c k in g  in  c o n f l ic t s  
w ith  a v a r ic e  on the one hand and p r o d ig a lit y  on the o th e r, 
but the poet has chosen here as in  many o th er in sta n ce s  to 
show the in te r n a l q u a lity  by an o b je c t iv e  re p re se n ta tio n .
Dante p a sses  from these who are in co n tin en t in  
t h e ir  p a ssio n s and a p p e t ite s  to  the s t i l l  more h a te fu l b ein gs
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who cannot r e s tr a in  t h e ir  temper. The same lo g ic a l  t r a n s i­
t io n  occu rs in  Faust a f t e r  he has y ie ld e d  to a p p e t ite .  The 
to r tu re d  s la v e  r e b e ls ,  ra g e s , storms a g a in st h is  tem pter as 
in  the 'D reary  Day' seen in the f i e l d ,  Or e ls e  he s u lle n ly  
and in  s ile n c e  a cce p ts  h is  s e l f - i n v i t e d  bondage and y ie ld s  
to  M ephisto, 'c h i e f l y  because he m u st.' H is wrath te a r s  him 
p iecem eal, h is  su lle n n e ss  sin k s him in to  the g u rg lin g  K i r  
the aw ful c re a tu re s  o f  D an te 's  f i f t h  c i r c le ;  the e te rn a l 
f i r e  w ith in  burns him and the r e le n t le s s  F u rie s  scourge him 
w ith  the pangs o f  co n scien ce .
The In fern o  w ith  i t s  two d iv is io n s  o f  country and 
c i t y  corresponds to  the two d iv is io n s  in  F a u s t 's  l i f e  o f  
s i n , ---- in con tin en ce and r e b e ll io n . In  h is  case the r e b e l­
l io n  came f i r s t ;  he went from the c i t y  o f  d e n ia l to  the open 
coun try o f  l ic e n s e ,  by g iv in g  fre e  re in  to  h is  a p p e tite s  and
d e s ir e s . The sep a ra tio n  i s  the same however ----  one c la s s
o f  s in s  c h ie f ly  in d iv id u a l and committed through ignorance 
or w eakness, the o th er a p e rv e rs io n  o f  the whole s o c ia l  
s tru c tu re  by the s in s  o f  m alice  or in te n tio n a l e v i l  and r e ­
b e l l io n .  In to  p e rv e rte d  s o c ie t y ,  the c i t y  o f  M a lice , Faust 
and Dante now e n te r , the one to be a ret>el and a h e r e t ic ,  
the o th er to w itn ess  the punishment o f  r e b e llio n  and h e re sy .
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In  "both the s in  i s  the same. I t  i s ,  as Dante s t y le s  i t ,  
Epicureanism , the s p e c u la tiv e  d e n ia l which may and in  F a u s t 's  
case does come from c u ltu re . F a rin a ta  in  t h is  s ix th  c i r c le  
i s  the type o f  F a u st, the man o f  le a rn in g  and c u ltu re  "but 
the r e v iv e r  o f  heathen p rid e and sce p tic ism ; Faust has r e ­
lap sed  from C h ris tia n  l i g h t  to  heathen m agic, the s in  i s  
a g a in s t  the "W o rld -S p irit"  o f  advancement.
This s in  a g a in s t  h im s e lf  and a g a in s t  s o c ie ty  le a d s  
one in to  s t i l l  more t r a g ic  d epths, the c i r c le  o f  the v i o l  
— - m urderers, ty r a n ts ,  s u ic id e s ,  the v io le n t  a g a in st  God, 
N ature, and A r t . The c o n f l ic t  i s  between man's p erson al 
freedom and the d iv in e  order o f  the u n iv e rse . Faust through 
h is  prim ary d e n ia l becomes a h e r e t ic ,  and then in  lo g ic a l  se­
quence a murderer who has to f le e  from the scene o f  V alen­
t i n e ’ s d eath . The pain  o f  g u i l t ,  the ago n izin g  to r tu re  o f  
h is  own co n scien ce , forms a d e se rt in h is  so u l l ik e  the burn­
in g Sahara o f  the In fe rn o , upon which ra in  down c o n tin u a lly  
f la k e s  o f  f i r e  punishing and d e stro y in g .
A man r e b e ls  a g a in s t  God and puts h im s e lf  in  oppo­
s i t io n  to the e te rn a l 'w orld-order and as he has thus de­
ce iv e d  and defrauded h im s e lf  he becomes most n a tu r a lly  the 
d e c e iv e r  and d e fi’auder o f  o th e rs . So in the e ig h th  c i r c le  
Dante p la c e s  the frau .d tj.len t----sed u cers, f l a t t e r e r s ,  simon-
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ia c s ,  so o th sa y e rs , p e c u la to r s , h y p o c r ite s , th ie v e s ,  e v i l  
c o u n s e llo rs , sch ism a tics  and. a lc h e m ists . The image o f  Fraud 
a t  the entrance has the fa ce  o f  a ju s t  man but the t a i l  o f  a 
scorp ion  and i s  p a in ted  in many c o lo rs  "w ith  knots and l i t t l e  
w h e e ls ,"  an outward symbol o f  the to rtu o u s d e c e it  w ith in .
F aust has sinned a g a in st  and d efra u d ed .h is  own conscience but 
he d id  not stop  th e re . Taught and guided by th a t in ca rn a tio n  
o f  d e c e it ,  M ephisto, he has become l ik e  him and Dame Martha, 
a seducer and f l a t t e r e r  who le a d s  a s tr a y  a g e n t le , p u re-h earted  
maiden; then to o , he i s  a s im o n ia c,----he has so ld  h is  l i b ­
e r t y ,  the g i f t  o f  the Holy S p i r i t ,  fo r  the p a lt r y  go ld  o f  
w o rld ly  p le a su re ; h e ,h as been among the so o th sa y e rs , has 
drunk the m agic draught from the W itches' K itch en , and he 
knows by p erso n al exp erien ce th ese f a ls e  prophets and ma­
g ic ia n s  fo r  he has h im s e lf  invoked t h e ir  a id . P e cu la tio n  ' 
and p o l i t i c a l  s in  have not met him in  the l i t t l e  w orld o f  
the F i r s t  P a r t , y e -c h y p o crisy  was not exclu d ed , fo r  in th a t  
c a rn iv a l o i s e lf is h n e s s ,  the Brocken, we see p e rv e rte d  s o c i­
e ty  w ith  a l l  i t s  d e c e it  and h y p o crisy .
There are lu xu ry  and p r o d ig a l i t y ,  the o ffs p r in g  o f
the coveted  r ic h e s ,  the mad p u rsu it each fo r  h im s e lf  ----
some openly and c o a rs e ly  demonic, o th ers  v e i l in g  t h e ir  s e l ­
fis h n e ss  under the cloak  o f  h y p o crisy . They are th ie v e s ,
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robbing mankind o f  i t s  h ig h e st and most in a lie n a b le  r ig h ts ;  
demons, who have co u n selled  men to  take the e v i l  in ste a d  o f  
the tru e  way; s c h ism a tic s , who have m u tila te d  or re n t in  
tw ain the most v i t a l  in s t it u t io n s  o f  the w orld , not on ly  the 
church, hut s o c ie ty  in  a l l  i t s  p h ases, and w orst o f  a l l ,
the home. Such a crim in al i s  Faust ----  he has d estroyed  a
home and th ereby has made a g re a t breach in  human s o c ie t y .  
Then come a lc h e m is ts , p e rv e rte rs  and f a l s i f i e r s  o f nature 
a s  was F a u st, when, d i s s a t i s f i e d  w ith  heaven ly a id  and 
guidan ce, he c a lle d  up by magic the in fe r n a l s p i r i t s .  I t  i s  
the g re a t s in  a g a in s t  God in  Nature and i s  punished w ith  
fe v e r  and t h i r s t ,  the d ise a se  o f  the body sym bolizin g the 
u n law fu l t h i r s t  or d isea se  o f  mind in  those who p e rv e rt  the 
p h y s ic a l 'world about them. This i s  treaso n  a g a in s t  nature 
and le a d s  q u ite  c o n s is te n tly  to the l a s t  d iv is io n  o f  the In ­
fern o  and the prim ary s in  in  F a u s t 's  c a s e ,----  treaso n  a g a in st
the D ivine O rder, f i r s t  o f  a l l ,  then a g a in s t  s o c ie ty  and 
in d iv id u a ls .
In tlx is  n in th  c i r c le  are the g re a t r e b e ls ,  Nimrod 
and E p h ia lte s  and B r ia re u s , who t r ie d  to  s c a le  heaven i t s e l f  
and h u rl the A lm ighty, be he Jehovah or Jove, from h is  throne 
o f  power. Here a t  l a s t  Faust fin d s  h is  p la c e . He too as a 
f ie r c e  re b e l has sought to s c a le  the h e ig h ts  o f  d iv in e  law
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and snatch  therefrom  f o r  h im s e lf  a l i f e  o f  p e r fe c t  happiness 
and in t e l le c t u a l  g re a tn e ss .
*
With Dante we descended from the dark fo r e s t s  o f  " 
doubt step  Toy step  through the v a rio u s  grades and degrees o f  
s in  in  the In fern o  u n t i l  we reached a t  l a s t  the prim al s in  
in r e b e ll io n  a g a in s t  the A lm ighty. This i s  ju s t  where Faust 
began. He, l ik e  D an te, has sought long and thus f a r  in va in  
fo r  Truth ---- he cannot fin d  i t  in  the fo u r F a c u lt ie s  or
s c ie n c e s  and, overwhelmed and d iscou raged , h is  i n t e l l e c t
d en ies th a t th ere i s  tru th  in them. A sp ira tio n  however s t i l l
yearns fo r  i t  and F a u st, a b ju rin g  the way o f  the i n t e l l e c t ,
d e c la re s  th a t "Man Gaimot know T r u th ." This i s  the g re a t
d e n ia l, the conscious r e b e ll io n  a g a in s t  the e te rn a l s p i r i t
o f  the u n iv e r s e , which i s  Truth. He i s  l ik e  those in  the
l a s t  c i r c le s  o f  the In fern o  who "have denied the good o f  the
i n t e l l e c t , "  and h is  punishment is  l ik e  t h e ir s .  . His d e n ia l o f
Truth i s  treaso n  a g a in st  th a t which has form erly  been lo rd  o f
o f  h is  a c tio n s  and g r e a te s t  b e n e fa cto r o f  h is  l i f e .  I t  i s  
tre a so n  l ik e  th a t which h u rled  L u c ife r  from the co u rts  o f  
heaven in to  the ve ry  abyss o f  the In fern o ; the treason  o f  
B rutus and C assiu s a g a in s t  one whom they were in honor and 
duty bound to se rv e ; the treaso n  o f  Judas a g a in s t  Him who was 
tne T ruth. He, l ik e  them, i s  congealed, ic y  co ld  in  the de­
n ia l  w.aich has fro zen  and p e t r i f i e d  the m ainspring o f  l i f e ,  
but he i s  a ls o  a v ic t im  o f  the gnawing, gnashing te e th  o f  t  
t h e  g r e a t  D e n i e r  h i m s e l f .  A s p i r -
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a t io n ,  w hich was- intended, to he the in c e n tiv e  toward the 
tru e  l i f e  becomes now to him an a c u te , b i t in g  p ain  which 
n othin g can r e l ie v e .
In the d esp a irin g  s tru g g le  o f  h is  s p i r i t  w ith  a s ­
p ir a t io n , Faust tu rn s away from God-given knowledge and 
g iv e s  h im se lf up to m agic. The s ign  o f  the macrocosm a t  
f i r s t  g iv e s  him some hope but im m ediately comes the b i t t e r
d is i l lu s io n in g ,  "What a show, but a la s ', on ly  a show ,"----and
again  r i s e s  the demon o f  d e n ia l. Then Faust compels the 
E arth  S p ir i t  to  appear, "thou m ust, thou m ust, though i t  
c o st my l i f e . "  The "aw ful fa c e "  t e r r i f i e s  him, i t  i s  the 
"sou l o f  a l l  te r r e s tr ia l  a c t i v i t y  grasped to g e th e r"  and no 
wonder i t  overwhelms the f i n i t e  man. But he a s s e r t s  h is  
b ir t h r ig h t  and f e e ls  hear to  t h is  busy s p i r i t  u n t i l  h is  rap­
turous exclam ation  r e c e iv e s  the crushing resp onse, "Thou a r t  
l ik e  the s p i r i t  thou com prehendsst, not l ik e  m e." In the 
dism al depths in to  which t h is  re p ly  h u r ls  him, Faust is  l e f t  
yearn in g  w ith  the q u e stio n , " I f  not th e e , whom am I  l ik e ? "  
The qu estio n  i s  answered. Wagner, h is  fam ulus, e n te rs .
Faust r e a l iz e s  the meaning ----  he i s  l ik e  Wagner and Wagner
is  on ly  a mockery, the dry husk o f  e ru d itio n .
Thus f a r  Faust has f a i le d  and he i s  s t i l l  s u f f e r ­
in g  the curse o f  fa lseh o o d  which i s  defrauding h is  l i f e  o f
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the r e a l  jo y  o f  e x is te n c e , and burning him up w ith  the con­
suming fe v e r ,  the devouring t h i r s t  o f  the a lch em ists  in the 
In fe rn o . He has w i l f u l l y  p laced  h im se lf among the frau d u len t 
and now th ere i s  no ch oice; he must run the whole gamut o f  
frau d  and d e c e it .  He has d eceived  h im s e lf, he w i l l  d eceive 
o th e rs . Then again  comes a s p ir a t io n ,----  he dreams o f  a fu ­
tu re  e x is t e n c e ,----  th ere  i s  no immortal tru th  in  t h is  l i f e ,
th ere may be in  the l i f e  to  come. He w i l l  ca st o f f  the 
f i n i t e  to a t t a in  the i n f i n i t e ,  but how? By v io la t io n  o f  one 
o f  the most sacred  laws o f  n a tu re , o f  the d e ity  in  man. He 
i s  going to d estro y  h is  own e a r th ly  l i f e  in  the hope o f  a t ­
ta in in g  an a f t e r  l i f e  o f  tr u th , was ever a man more s e l f - d e ­
ceived ? He ta k e s  the cup to  drink the poison d rau gh t, but 
suddenly he s to p s . He h ears the E a ster b e l l s  and sweet v o i­
ces chanting the a n g e lic  ch o ru s, ""C h ris t hath r i s e n ! " The 
words are  fo r  F a u st. "He need not s u ffe r  death fo r  the tru th  
o f  im m ortality; i t  has been s u ffe re d  fo r  him and Truth i s  
here b efo re  him. " But he cannot accep t the message fo r  h is  
f a i t h  has been l o s t  in  d e n ia l. Y et even he has had a glim pse 
o f  the Truth; the song has re v e a le d  the f i n i t e ,  s e lf - d e s t r u c ­
t iv e  nature o f  the m o rta l, and Faust i s  sa v e d ,----  i f  not to
b e l i e f  in the re s u r r e c t io n , a t  le a s t  from the s in  o f  s u ic id e . 
He exc la im s, "Sound on, ye sweet sounds o f  heaven; the te a r s
f lo w , e a rth  has .me a g a in ."
This angel song has revealed, to him a way out o f  
the dense, rough wood o f  s u ic id e , th a t w ild , p a th le s s  wood 
o f  D a n te 's , where men who have d estroyed  t h e ir  human "bodies 
a re  changed in to  t r e e s ,  kn otted  and e t e r n a lly  preyed upon "by 
the H arp ies, who devour the le a v e s  and te a r  the hark w ith  
t h e ir  sharp , m e rc ile ss  ta lo n s . Faust knows th ese H arpies 
fo r  he has f e l t  t h e ir  te e th  and t h e ir  sharp claw s, b i t in g  
and te a r in g  h is  own h e a rt . But the E a ste r  chorus has driven  
the H arpies away and re s to re d  the man to  e a rth  and to  h is  
human form. His s a lv a t io n  i s  assu red  but he has r e je c te d  
the way o f  f a i t h , ,  and h en ce fo rth  he cannot be saved, excep t 
through the lo n g , hard way down in to  the ve ry  depths o f  the 
In fern o  and f i n a l l y  to  the tru e  l i f e  above. Now he i s  s t a r t ­
ing on the downward jou rn ey, and h is  a s p ir a t io n  seeks a new 
channel. " I f  he cannot know, he can a t  l e a s t  e n jo y . Though 
the i n t e l l e c t  be a l i e  the senses w i l l  g iv e  p le a su re , and he 
i s  bound to have i t . "  Mephisto is  a lre a d y  born in h is  sou l 
and h is  l i f e  o f  r e b e ll io n  now in clu d es a l i f e  o f  s e n s u a lity ,
Faust goes fo r th  in to  the w orld accompanied by Wag­
n er w ith  h is  dry and b lin d  e ru d itio n  o f  which Faust i s  soon 
to  be f r e e .  They jo in  the su rgin g th ron g, a r t is a n s ,  servan t- 
g i r l s ,  s tu d e n ts , c i t iz e n s  and s o ld ie r s .  Faust meets the p i-
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ous peasant whose exp ressio n s o f  g ra titu d e  and confidence 
are to r tu r e  to  h is  doubting h e a r t , and throw him in to  p ar­
oxysms l ik e  the co n to rtio n s  o f  the h y p o c r ite s . Our hero now 
b eg in s to r e a l iz e  the two s p i r i t s  w ith in  him by the co n tra st 
between him and the s in g le -h e a rte d  Wagner. I t  i s  the con­
f l i c t  between Good and E v i l ,  between A sp ira tio n  and D en ia l. 
T h is double n atu re w ith in  him re co g n ize s  the su p ern atu ral in 
the p ood le, and sees  the t r a i l  o f  f i r e  which fo llo w s  him. 
F aust has eaten  o f  the tre e  o f  knowledge and "contentment 
flow s from h is  b r e a s t  no lo n g e r ."  The poodle retu rn s w ith  
him to h is  study and s n a r ls  and gro*wls a t  h is  Testament 
t r a n s la t io n s , u n t i l  a t  l a s t  i t  becomes an enormous monster 
w ith  t e r r ib le  te e th  and f i e r y  eyes.  Then Faust e x o rc is e s  
th e s p i r i t  o f  the b e a st and i t  transform s i t s e l f  in to  the 
man M ephisto, embodiment o f  the d e n ia l o f  D ivine Truth.
A t t ir e d  as a wandering s c h o la r , Faust n e v e rth e le ss  
knows th a t he i s  an in ca rn a tio n  o f  e v i l  and compels him to  
d e c la re  h im s e lf. Then Mephisto says th a t he i s  "a p a rt o f  
th a t  power which alw ays w i l l s  the Bad, but alw ays works the 
Good," and, on fu r th e r  q u e stio n in g , "I am the s p i r i t  which 
d e n ie s ."  M ephisto has now met the man on h is  own ground. 
Faust, has a lre a d y  made the form al d e n ia l, now h is  human char­
a c t e r  i s  to  be f i l l e d  w ith  t h is  n egatio h  and l e f t  to work
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i t s e l f  out in  a c t io n . M ephisto knows w ith ou t askin g  whether 
"a co n tra ct cannot be made w ith  the gentlem an." He prom ises 
f i r s t  enjoym ent, then amusement and Faust becomes h is  s e r­
van t in  seekin g  g r a t i f i c a t io n  o f  the sen ses.
The P rin ce o f  Darkness i s  now a gentleman and in ­
v i t e s  F au st to be h is  companion in seein g  l i f e .  The man 
s e l l s  h is  d iv in e  l i b e r t y  fo r  w ealth  and p le a s u re , s e a lin g  
the co n tra ct w ith  h is  own b lo o d . He has put h im s e lf  among 
the sim on iacs, has imbedded h im se lf w ith in  the l i v i d  stone 
o f  bondage, but th ere  i s  no r e s t  th e re , every  limb and muscle 
w rith e s  and q u ivers from the f ie r c e  f i r e s  o f  outraged con­
sc ien ce  and l i b e r t y .
M ephisto le a d s  him fo r th  to the g r a t i f ic a t io n  o f  
the sen ses. F aust i s  to see the "p erverted  w orld" in  i t s  
v a rio u s  phases; in  A uerbach 's C e l la r ,  in  the W itches' K itch en , 
and on the Brocken on W alpurgis N ight. T his i s  a v e r it a b le  
Dantean p ilgrim age  taken in  the w orld  a b o ve ,— though i t  i s
n e v e rth e le ss  a su p ern atu ral w o r ld ,----  by a man whose l i f e
exp erien ce w i l l  f i n a l l y  in clu d e every  phase o f  s in  which 
he th ere  sees rep rese n ted .
G lu tton y as he sees i t  in A uerbach 's C e lla r  has 
l i t t l e  charm fo r  him; i t  i s  r e v o lt in g  and d is g u s tin g  and he 
tu rn s away from i t ,  but the v e ry  f a c t  th a t he has passed
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through such an .experience le a v e s  i t s  mark upon him. He 
has not sunk in  the f i l t h y ,  loathsome mire where Dante sees 
Ciacco w a llo w in g , hut some o f  i t  has s ta in e d  h is  garments 
and the heavy ra in  lias c h i l le d  him through and through.
M ephisto le a d s  h is  v ic t im  n ext in to  the W itches' 
K itch en , the realm  o f  c a r n a lity  and s e n s u a lity ,  where th ey 
see the m ereat fa m ily , "the fa m ily  w ith  i t s  r a t io n a l  or s p ir ­
i t u a l  elem ent e lim in a te d ." They correspond, though w ith  a l l  
the elem ents o f  beau ty o b li t e r a t e d ,  to  the empress Semiramis, 
abandoned to sen su al v ic e s ,  or to C leop atra  the volu p tu ou s, 
whom Dante sees in  the f i r s t  c i r c l e ,  d riven  by the in fe r n a l 
h u rrican e o f  d e s ir e , w a ilin g  and s h r ie k in g , deprived  o f  com­
f o r t  and repose foreverm ore. Faust look s in to  the magic m ir­
r o r  and sees fo r  the f i r s t  time the id e a l beauty o f  the hu­
man bod y, but inflam ed w ith  the poison o f  the w itch e s ' draught 
i t  remains fo r  him no lo n ger an id e a l ,  but a mad, r e s i s t l e s s  
cra v in g  to s a t i s f y  t h is  newly-awakened p a ssio n . I t  i s  the 
hurr xcnne w ith in  him w hich w x ll  never a llo w  him to
r e s t .
Then he goes out in to  the s t r e e t  and meets M argaret, 
the p u re, t r u e , in n ocen t-h earted  g i r l ,  p assin g  from the 
church to  h er p e a c e fu l home, the two p la c e s  which form h er 
e n t ir e  w orld . To her Faust o f f e r s  "arm and e s c o r t"  w ith
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f l a t t e r i n g  words. Her angry r e je c t io n  inflam es him s t i l l  
more and he t e l l s  M ephisto, "You must g e t me th a t g i r l . "  
There are o b s ta c le s  in  the way; she cannot be taken w ith ou t 
s tr a te g y  away from her m o th er's  c a re . F a u st, once so h igh - 
minded, so tru e  and h on orable, now becomes, alm ost w ith ou t 
p r o t e s t ,  a f l a t t e r e r  and seducer. He le a v e s  c o s t ly  jew els  
in  M a rg a re t's  room to e n tic e  her c h ild is h  fancy and she 
f a l l s  in to  the sn are. However Faust s t i l l  has a co n scien ce . 
In the h o ly  p u r ity  o f  her room he h e s it a te s  fo r  the horned 
demons w ith  t h e ir  sharp scourges are la sh in g  him. No need 
fo r  Dante to  descend to the low er w orld  to  see the punish­
ment o f  seducers o f  innocence; th ey are a lre a d y  submerged in 
the f i l t h  o f  t h e ir  own f l a t t e r y  in  the p resen t w orld , and 
lash ed  by the fu ry  o f  t h e ir  g u i l t y  co n scien ces.
The pangs o f  F a u s t 's  con scien ce however do not h e lp  
m atters  now fo r  M argaret i s  won away from co n fid in g  in  her 
mother and meets Faust a t  Dame M artha's house. She lo v e s  
and adm ires him, and h is  lo ve  fo r  her alm ost coiiQuers d e n ia l, 
au le a s t  fo r  the moment. But the o ld  tem ptation a r is e s  In 
him again  and the o ld  s tru g g le  becomes s t i l l  more in te n se .
In  the b it te r n e s s  o f  the c o n f l ic t  F aust has to f le e  from the 
p resen ce o f  h is  lo ved  one to  the cavern in  the woods where 
he p rays fo r  calm. In stea d  comes Mephisto who g e ts  the b e t-
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t e r  o f  Faust a f t e r  a b i t t e r  s tr u g g le . The s p i r i t u a l ,  e te rn a l 
s id e  o f  love  i s  undermined by h is  d e stro y in g  i n t e l l e c t  and 
th a t  f i r s t  d e n ia l. The e v i l  s p i r i t  "degrades him b efo re  him­
s e l f "  and i s  ever "b u s ily  fanning in  h is  b r e a s t  a la w le ss  
flame fo r  th a t f a i r  im age."
Faust and M argaret meet again  in  a scene o f  which 
one c r i t i c  sa ys: " I t  shows f a i t h  b ew ild ered ; knowledge de­
n ied ; but out o f  th ese con fusions comes a l ig h t  which shin es 
over the whole drama and which p a r t ic u la r ly  r e v e a ls  t h e ir  
t a lk  on r e l ig io n  as the s p ir i t u a l  p rep aratio n  fo r  the deed 
o f  ru in  th a t fo llo w s , p u ttin g  to  s le e p  not m erely the m other, 
w ith  the s le e p  o f  d eath , but benumbing and e stra n g in g  fo r  
the p re s e n t, the oth er gu ardian , the ch u rch ." The r e s u lt  i s  
M a rg a re t's  f a l l ,  making her an o u tca st and a crim in a l. Then 
comes the m eeting between the b ro th er and the lo v e r  when 
F a u st, aroused by M ephisto, k i l l s  V a le n tin e , and im m ediately 
has to f l y  to  escape the consequence o f  h is  bloody deed. He 
i s  borne away upon the b o i l in g  r iv e r  o f  blood in  which Dante 
has suomerged ohe m urderers; p ie rc e d  w ith  the arrows o f  the 
ce n ta u rs , and ever tr y in g  no escape ju s t  vengeance. C arried  
on t h is  b o il in g  stream , co n scien ce , which t r i e s  in  v a in  to  
escape from i t s e l f  and i t s  e v i l  deed, Faust i s  taken by Mephis­
to  th a t  v e r it a b le  h e l l  on e a r th , W aipurgis Night on the
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Brocken.
This i s  the g re a t c a rn iv a l o f  s e lf is h n e s s  and in 
i t s  u n d erly in g  s ig n if ic a n c e  as w e ll  as in  i t s  in fe r n a l form, 
i t  corresponds w ith  Dante'1 s low er w orld . I t  i s  the va in  con­
f l i c t  o f  man1s s e l f - w i l l  a g a in s t  the supreme w i l l  o f  the u n i­
v e rse  which i s  in  r e a l i t y  the h ig h e st  s e l f - w i l l  o f  the in d iv ­
id u a l. The a scen t o f  the Broclcen is  the attem pt o f  the in ­
d iv id u a l to a t t a in  h is  own freedom o f  -w ill and y e t  th ere i s  
a deeper impulse which would compel him to ascend even a g a in s t  
h is  w i l l ;  "The w h irlp o o l s t r iv e s  to g e t above, w h ile  you are 
shoved you th in k  you sh o ve."  Men here are jo s t l in g  each oth ­
e r  in t h e ir  mad race fo r  power, money, fame, or w hatever 
t h e ir  in d iv id u a l aim may h e, y e t  th ey  must o f  n e c e s s ity  add 
t h e ir  impulse to  the su rgin g  crowd and h e lp  to  push i t  on to 
the top o f  the Broclcen. Never in  any In fern o was th ere a 
more v iv id  p ic tu r e  o f  s e l f i s h ,  s tru g g lin g  humanity where the 
d e s tr u c tiv e  fo r c e s  o f  p assion  and a p p e tite  have f u l l  p la y  
w ith ou t any check or c o n tro l.
Faust and M ephisto come f i r s t  to  the p a lace  o f  
"Mammon glow ing in the m ountain." There they see lu x u ry , 
and p r o d ig a l i t y ,  the la w le s s  squandering o f  i l l - g o t t e n  w ealth . 
Here uhe storm ra g e s , sm itin g the w ayfarer and dashing him 
alon g l ik e  the mad s e m ic irc le s  o f  the a v a r ic io u s  and p ro d ig a l
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in  the g re a t F lo r e n t in e 's  v is io n .  They are h u rled  to and 
f r o ,  backward and forw ard, w ith ou t r e s t ,  w ith ou t p o s s ib i l i t y  
o f  s a t is f a c t io n .
Behind o ld  Baubo come the fo r m a lis ts ,  " e te r n a lly  
washing but e t e r n a l ly  s t e r i l e ,  c lean  in e x te r n a ls ,  f a u l t le s s  
but f r u i t l e s s . "  They cannot climb a lo n e , th ey are w i l l - l e s s ,  
i n e f f i c i e n t ,  l ik e  those whom Dante has p laced  ju s t  w ith in  
h is  In fern o  3re t  o u tsid e  the l im it s  o f  even the f i r s t  c i r c l e .  
There i s  no p la ce  fo r  them in  the w orld  above or the w orld  
below , and Goethe le a v e s  them where th ey must alw ays b e , 
e t e r n a l ly  clim bing and s tr u g g lin g .
Faust has been w ith  a young w itc h , but he becomes 
fr ig h te n e d  and le a v e s  her when a red mouse sp rin gs  out o f  
her mouth. Then the id e a l r i s e s  b efo re  him a g a in , "Behold
yonder a p a le ,  f a i r  c h ild  alone and d is ta n t  ----  i t  i s  l ik e
M argaret,"  he sees "a s in g le  s c a r le t  band around h er f a i r  
n eck, no broader than a k n ife  b la d e ."  Mephisto i s  alarmed 
by F a u s t 's  v is io n  and con ju res up a t h e a t r ic a l  dream to  
d riv e  i t  from h is  mind. I t  i s  given  by d i l l e t a n t j , those 
who have denied the tru th  in  a r t  and w r ite  fo r  an unworthy 
end -r money, fame, honor, or some in d iv id u a l s a t is f a c t io n .  
The Brocken i s  f u l l  o f  d e n ie rs , M ep h isto 's  s p i r i t  r u le s  them 
a l l  ana Faust le a rn s  what h is  n egatio n  is  and means. This
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sensuous indulgence however has not quenched h is  a s p ir a t io n , 
and now h is  exp erien ce w ith  M argaret has transform ed h is  a s ­
p ir a t io n  in to  lo v e . He now comprehends her w retched condi­
t io n  and fo r c e s  the b e tra y e r  Mephisto to le a d  him back to  
her and a id  in  h er resciae. T h is is  the beginning o f  hope 
fo r  Faust s in ce  he has commanded Mephisto and i s  determined 
h en ce fo rth  to  be m aster and not s la v e  to the d e v i l ,  in  the 
gloomy day scene we w itn ess  f i r s t  t h is  changed r e la t io n  be­
tween the two. I t  i s  dark and dism al as the sombre shores 
o f  the S tyx  in  the fo u rth  c i r c le  o f  the In fe rn o . Faust i s  
standin g in  the marsh o f  d esp a irin g  r a g e , s tr ip p e d  o f  power 
to  undo the e v i l  he has done, te a r in g  h is  h e a rt piecem eal 
w ith  h is  own dark sorrow. Never did the naked,angry c u lp r it s ,  
on the m a lig n ,g ra y  shores o f  the Styx s u f fe r  more than t h is  
s in -c u rse d  v ic t im , enraged a g a in s t  h im se lf and the fr ie n d  
who has driven  him to the s in  which b r in g s  such ru in  on the 
g r a c io u s , i l l - s t a r r e d  l i f e  o f  M argaret. In t h e ir  s tru g g le  
Mephisto q u a ils  b e fo re  the to rre n t o f  F a u s t 's  w ra th fu l r e ­
proach es, "Thou h a st lu l le d  me in  in s ip id  d is t r a c t io n s "  w h ile  
Gretchen i s  "in  m isery! in despair', in  p r is o n !"  F au st is  
f r a n t ic  w ith  g r i e f  and rem orse, and in h is  compassion w h olly  
unmoved by M ep h isto 's  rage and the grin d in g  o f  the vo racio u s 
jaw s. He has ho fe a r  o f  danger, he cares not th a t "the
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avenging s p i r i t s  hover over the p lace  o f  b lood in  w a it fo r  
the murderer who re tu rn s"  but w ith  u n fa lte r in g  v o ice  he g iv e s  
the command, "Take me h ith e r  and fre e  h e r . " Faust is  con­
sumed w ith  ra g e , a rage which i s  more f e a r f u l  agony than a l l  
the to r tu r e s  Dante has b eh eld , but he r i s e s  from the m ire 
in to  w hich h is  own g u i l t  has sunk him and commands h is  
tem pter to rescue th a t oth er f a i r  sou l whom he has dragged 
w ith  him in to  the a b y ss . Mephisto obeys, he has to obey, 
as  fa r  as i t  i s  w ith in  h is  power. So th ey mount t h e ir  magic 
s te e d s , "dark h orses which t r a v e l  in the d a rk ,"  and 'pass by 
the Ravenstone surrounded by the w ild  w itc h e s , then on 
"storm ing in  on b la c k  h o rs e s ,"  through the guards, w a lls , 
and doors o f  the p riso n ; Mephisto clouds the j a i l e r ' s  senses 
and F aust g e ts  the keys o f  M arga ret's  p riso n .
Then the lo v e r  appears a t  the door o f  her c e l l ;  he 
shudders a t  the damp, dark w a lls ;  he h ears the p la in t iv e  r 
song, the r a t t l i n g  ch ain , the r u s t l in g  straw . He unlocks*' 
the door. What can p ic tu r e  the anguish o f  h is  sou l when 
he sees G retch en 's  w retched co n d itio n , in san e, t e r r i f i e d ,  now 
th in k in g  him her e x e c u tio n e r , now tra n sp o rted  w ith  rap tu re 
th a t  h er lo v e r  i s  -with h e r , the next moment in  the depths o f  
remorse and sorrow fo r  the p a st days o f  happiness and b le s ­
s in g . They are the Paolo and Francesca o f  the In fern o ----
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s u ffe r in g  e te r n a l punishment fo r  the sweet s in  which th ey
have committed. I t  i s  the same s t o r y  a l l  th a t drove
t h e ir  h e a rts  to the deed was so d ear, so good, and tru e .
Dante i s  le n ie n t  w ith  the two; they are in  the second c ir c le  
d riven  by the h u rrican e but p erm itted  to be to g e th e r fo r e v e r ­
more. T h eir crime has conducted them to one death and to ­
g e th e r th ey are to e x p ia te  t h e ir  g u i l t .  The German poet has 
been o b lig e d  to  a ccep t a d if fe r e n t  con ception . M argaret too 
s u f fe r s  the p e n a lty  o f  her deed, -which is  death and t h is  
proves to be her s a lv a t io n . She cannot be rescued in  the 
e x te rn a l way by F au st; shame, in s a n ity  and death are  the In­
fern o  which burns h er pure, and the v o ice  from heaven pro­
claim s th a t she i s  saved. Faust must work out h is  s a lv a t io n  
m  another way and overcome the g re a t r e b e ll io n  by coming 
g ra d u a lly  in to  harmony w ith  the supreme -world-order.
He has reached the low est depths o f  h is  In fern o  
and now l ik e  Dante he must turn about stra igh tw a y  and through 
an e q u a lly  g re a t t r a n s it io n  come to the fo o t  o f  the mount o f  
P u rgatory; must exp erien ce in  h im se lf the p u r i f ic a t io n  which 
i s  to  le a d  him a t  l a s t  to heaven.
This grand symbolism o f  the whole has been worked 
out by both p oets  in  the sep arate  p a rts  as  w e ll  and made to
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blen d in  one p e r fe c t  harmony. The f ig u r e s  used by each are 
c h a r a c t e r is t ic  o f  the authors and the theme and the s t y le  o f  
t h e ir  work, but in s e v e ra l in sta n ce s  th ere is  a g re a t s im ila r ­
i t y  in  the symbolism. Both p oets used a l l  the elem ents o f
the p h y s ic a l w o r ld ,---- f i r e ,  w a te r, n a tu ra l scen ery , to g e th e r
w ith  a stron g f la v o r  o f  the su p ern atu ra l. In Dante the 
scene i s  la id  in  a su p ern atu ral w orld , and the view s and ex­
p e rie n ce s  o f  e a rth  serve to make the p ic tu r e s  more c le a r  and 
v iv id .  In  Goethe we see sim ply a man's l i f e  but w ith  the 
su p ern atu ral in flu e n c e s  and co n d itio n s f u l l y  re v e a le d .
Dante i s  the w o rld 1s g re a t symbol-maker. There i s  
no word, no s e n te n c e , no scene o f  the D ivine Comedy which 
does not con tain  a hidden s p ir i t u a l  meaning, not so hidden 
how ever, th a t  i t  cannot be understood by every  th in k in g  man. 
Dante i s  w r it in g  fo r  the people and he u ses the f ig u r e s  and 
i l lu s t r a t i o n s  o f  common, every-d ay  l i f e  to make h is  symbol­
ism v iv id  and p la in  to h is  re a d e rs . He ta k es  a su p ern atu ral 
theme bu t e x p resses  and e x p la in s  i t  in  the language o f  the 
p eo p le , embodying in i t  t h e ir  knowledge and e x p e rie n ce s .
G oeth e 's  theme i s ,  to  the u n d ise e m in g  mind, sim­
p ly  the dram atic h is t o r y  o f  one man's l i f e ,  (ra th e r  s tra n g e ly  
in  company w ith  a v i s i b le  d e v il)  and culm inating in  an u n fo r­
tun ate and t r a g ic  lo ve  a f f a i r .  Few stu d e n ts , however, so
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f a i l  to  a p p re c ia te  the s p ir i t u a l  meaning o f  F a u st. The hero 
i s  not one man, he is  a l l  men; he is  the u n iv e r s a l human 
s o u l, and in  t h is  a p p aren tly  simple biography is  included  
the s o u l- h is to r y  o f  the ra ce . Dante has taken a s p ir i t u a l  
theme w ith  a p r a c t ic a l  ex p la n a tio n , Goethe has taken a p rac­
t i c a l  t a le  w ith  a deep s p ir i t u a l  meaning.
A cco rd in g ly  D an te 's  symbols are c le a r - c u t ,  s c u lp ­
tu resq u e, panoram ic, u s u a lly  im possible to be m isunderstood. 
G oeth e 's  are  lik e - the w ie rd , m y stic  s t r a in s  o f  a minor sym­
phony ---- we f e e l  the s u b t le , alm ost incom prehensible s i g ­
n if ic a n c e  which e n te rs  our so u ls  and becomes a -part o f  our 
b e in g , but we cannot d escrib e  or e x p la in  i t .
There i s  a deep s ig n if ic a n c e  in  even the s tru c tu re  
o f  the In fern o  and the p h y s ic a l fe a tu re s  o f  the d if fe r e n t  
c i r c l e s ,  ju s t  as the change o f  scene or environment e f f e c t s  
or accompanies a corresponding change in F a u s t 's  f e e l in g s .
The su ggestio n  in  the shape o f  the In fern o is  stron g  indeed: 
----  "deeper and deeper in to  the e a rth  and the e a rth y  i s  fu r ­
th e r  and fu r th e r  away from heaven and the s p ir i t u a l ;  the 
in fe r n a l journey is  narrowed y e t  in t e n s i f ie d ,  t i l l  i t  reaches 
the l a s t  p o in t o f  o p p o sitio n  to the D iv in e , where i s  the cen­
t e r  o f  a l l  te r r e s tr ia l  g r a v ita t io n . " The whole m a te r ia l w orld  
s^Teeps onward and downward to g e t r id  o f  i t s e l f .  The d iv i-
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-.^ 1  —Oj.
sio n  in to  c i t y  and country i s  a ls o  s ig n i f i c a n t ,  the form er 
w ith  i t s  more h ig h ly  organ ized  and complex s o c ie t y ,  and the 
accompanying s o c ia l  and p o l i t i c a l  v ic e s  o f  o rgan ized  s in ; 
w h ile  the s in s  o f  the c u lp r it s  in  the ru ra l c i r c le s  are in ­
d iv id u a l and those ra th e r  o f  in con tin en ce than o f  m a lic e .
\
There is  no such s tr u c tu r a l s ig n if ic a n c e  in  Faust 
hut t h is  la c k  is  compensated hy the sym pathetic v a r ia t io n s
o f  the ve rse  ----  the d if fe r e n t  m eters in t h e ir  e x q u is ite
a d ap tatio n  alm ost t e l l i n g  the s to r y  i t s e l f .  The symbolism, 
however, i s  deep and com prehensive. As Snider says:
"Goethe has d efin ed  the poet as  one who 1 c a l l s  the in d iv id u a l 
to  i t s  u n iv e r s a l c o n s e c r a t io n .' Such is  h is  d e f in it io n  o f  
symbolism and h is  'F a u st' i s  to be understood as a sym bloic 
poem in t h is  s e n se ."  In  the same manner Dante ta k es  the 
p a r t ic u la r ,  the l im ite d , the im p e rfe ct, the tr a n s ito r y  in  
man and n a tu re , and tr a n s f ig u r e s  them a l l  in to  sym bols, 
through which we are to  catch  a glim pse o f  the fu tu r e , th a t  
i s ,  o f  the e te r n a l w orld .
Symbolism does not mean p e r s o n if ic a t io n  or a l le g o r y  
bu t i s  something fa r  deeper, su ggestin g  an in f in i t e  and u n i­
v e r s a l  meaning. There is  stron g  symbolism in  the f a c t  noted 
by one commentator t h a t ,  "Satan s t a r t s  from the Empyrean, 
f a l l s  p a st a l l  the s t a r s  o f  heaven, f l i e s  by the sun. in  a l l
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h is  g lo r y ,  t i l l * h e  s t r ik e s  head-forem ost the l i t t l e  e a rth - 
h a l l  amid the c e l e s t i a l  sp a ces, producing th ere  a double e f ­
f e c t ,  H ell on the one hand and Purgatory on the o th e r , do­
ing the e v i l  and undoing i t  in  the same a c t ,  l ik e  Mephisto 
'w i l l i n g  the had' fie n d  th a t he i s ,  y e t  'w orking the good' 
fo o l  th a t he i s .  I t  i s  to  he remarked th a t man has to t r a v e l  
in  the co n tra ry  d ir e c t io n , has to go up the way Satan f e l l  
down, a l l  the way up to the v is io n  o f  God in  the Empyrean." 
Dante demonizes and in fe r n a liz e s  the whole p h y s ic a l w orld  
from i t s  most minute fe a tu re s  o f  landscape to  i t s  in te n se st  
a c t i v i t y  in  l i f e ,  and makes i t  a l l  the environment o f  the 
w icked s p i r i t .  Goethe u ses few er phases o f  the n a tu ra l 
w orld hut when he u ses them a t  a l l  they are p o rtrayed  w ith  a 
m aster hand. Thus on E a ster morning the re s u rr e c t io n  o f  the 
w orld from the c h i l l  d re a rin e ss  o f  w in te r to  the g lo r io u s  
promise o f  sp rin g  c a l l s  Faust fo r th  to  a new l i f e ,  away from 
n is  in d iv id u a l l i f e  in to  the exp erien ces o f  humanity which 
are f i n a l l y  to become the means o f  h is  complete s a lv a t io n .
Three shapes r is e  a g a in s t  F a u st, the nature s p i r i t ,  
the e a rth  s p i r i t ,  and Wagner, p e rs o n ify in g  r e s p e c t iv e ly  the 
s p i r i t  w orld , or the p e r fe c t  harmony o f  the u n iv e rse ; the 
sou l o f  human a c t i v i t y ,  a type o f  what Faust i s  to  become; 
and f i n a l l y  the s p i r i t l e s s ,  s o u lle s s  knowledge o f  the P ast __
the "dry sn eak "-—  Wagner. They are l ik e  the th ree w ild  
b e a s ts  th a t appear in  D an te 's  path and they t e r r i f y  and d is ­
courage Faust as  the leo p a rd , the l io n ,  and the w o lf  d id  
Dante. Commentators cannot agree oh the in te r p r e ta tio n  o f  
the th ree b e a s ts ,  but i t  seems more in accord  w ith  the so u l 
h is t o r y  idea to e x ijla in  the leop ard  as sensuous p le a su re , 
the l io n  as prid e, and the w o lf  as greed.
Dante p e r s o n if ie s  s in  a ls o  in the shape o f  m onsters 
Cerberus w ith  h is  th ree th ro a ts  to swallow the e a rth  and i t s  
f u l ln e s s  i s  the f ig u r e  o f  g lu tto n y . His "red e y e s , slim y
beard , huge b e l ly  and the hooked h a n d s ----w ith  which he
claw s the s p i r i t s ,  sk in s  them, and te a r s  them to p ie c e s " ----
form a p ic tu re  o f  b e s t i a l i t y  loathsome and y e t  t e r r ib l y  
v iv id .
The w o lf  P lu tu s i s  the type o f  a v a r ic e , alw ays lean 
and hungry, alw ays seekin g  to  grasp more, w h ile  i t s  in f la t e d  
v isa g e  h in ts  o f  p r o d ig a l it y  and s u r f e i t  o f  food , though he 
i s  s t i l l  condemned to  "consume h im s e lf w it h in ."
The M inotaur, h a l f  man, h a l f  b u l l ----the v io le n c e
which seeks blood and ever f a i l i n g  o f  s a t is f a c t io n ,  gnaws
i t s e l f  w ith  anger; the cen tau rs ---- p ie r c in g  the g u i l t y  w ith
t h e ir  sharp arrow s; and the h a rp ie s  w ith  t h e ir  f ie r c e  claw s 
showing the mind p reyin g  upon i t s e l f  a f t e r  a man has taken
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h is  l i f e  w ith  h is  own hand; a l l  are grap hic p ic tu r e s  o f  the 
s in s  th ey embody and punish.
The serp en ts a lso  image the s in  and punish i t  a t  
the same tim e, craw lin g  about s t e a l t h i l y  in dark, hidden 
p la c e s ,---- sneaks and d e c e iv e rs  w ith  c r a f t  in  t h e ir  s o u ls .
Geryon is  the g re a t image o f  frau d  and d e c e it  w ith  
the fa ce  o f  a ju s t  man but the t a i l  o f  a scorp ion . He ought 
not to be a b le  to d e c ie v e , however, fo r  he i s  p ain ted  a l l  
over in many c o lo rs  w ith  "knots and l i t t l e  w h eels, outw ardly 
showing th a t he has a l l  s o r ts  o f  tu rn s and tw is ts  w ith in .
The symbolism o f  landscape adopted by Dante i s  too 
minute and d e ta ile d  to perm it the g iv in g  o f  more than one or 
two specim ens. The w ra th fu l are in the mud o f  the bog Styx
- - -  fo r  S tyx  means h ate ---- and hate b e fo u ls  those who make
them selves i t s  s la v e s  and y ie ld  to anger; i t  impedes t h e ir  
a c t i v i t y  and oakes away the power o f  v is io n .
The s u ic id e s  have been transform ed in to  tr e e s  
form ing a dense, rough wood through which th ere  i s  no path .
Ib  i s  v e r i t a b ly  the wood o f  d e s p a ir , the cause and punish­
ment o f  the s in  o f  s e lf - d e s t r u c t io n .  These s p i r i t s  can never 
a g a in  have human bod ies " fo r  i t  i s  not ju s t  th a t  the man pos­
se ss  what he ta k es  away from h im s e lf . 11
The judgement o f  God, "ven d etta  d i D io ,"  i s  shown
- 55 -
by punishing w ith  f i r e , ----  the g re a t element o f  d e s tru c tio n ,
----  f i r e  k in d led  by t h e ir  own g u i l t ,  those who have d estroyed
the source o f  Being in sin n in g  a g a in s t  God, Nature and A r t .
The g re a t t r a i t o r s  who by t h e ir  deception  have 
v io la t e d  the most sacred  p erson al bonds o f  r e la t io n s h ip , 
fr ie n d s h ip , p a tr io tis m  and g r a t itu d e , who have wronged the 
h e a rt and tram pled the em otional nature under fo o t ,  are 
j u s t ly  turned to  ic e ,  and h e ld , congealed p riso n e rs  in the
fro zen  lak e  o f  lam en tation . T h eir h e a rts  were ic e  ---- and
ic e  i s  t h e ir  e te rn a l torm ent.
B runetto L a t i n i , F ilip p o  A rg e n ti, Paolo and F rancesca ----
in wnich as in  Faust the in d iv id u a l stands fo r  many, so th a t ,
in  some p a rt  o f  which e v e r y  sou l may fin d  i t s  p la c e .
C la s s ic  and m ythologic re fe re n c e s  are  numerous 
and oneir meaning i s  apparent. The lance o f  A c h il le s  which 
makes the wound and then h e a ls  i t ,  l ik e  V i r g i l ' s  sym bolic
menr even the In fern o  i s  in i t s  nature re m e d ia l, and th a t 
good comes a t  l a s t  from e v i l .
There i s  a ls o  a symbolism o f  persons ----  l ik e
a c t io n , "h is  tongue f i r s t  b i t  me, then handed me the m edicine ' 
i s  n egatio n  overcoming n egatio n ; a s ig n if ic a n t  h in t  a t  the 
begin n in g o f  the low est c i r c le  o f  torment: th a t a l l  punish-
- 36 -
As a d is t in c t  and in  i t s e l f  im pressive symbol, few 
are su p e rio r to the Image o f  Time ----. the source o f  the r i v ­
e rs  o f  the In fern o ; "The tear-s o f  Time form the r iv e r s  o f  
H e ll fo r  the punishment o f  the g u i l t y . "  I t  i s  the t o t a l  cy c le  
o f  s in  and i t s  punishment whereby the g u i l t y  sou l Is  punished 
by h is  own s in . The fo u r m etals su ggest the fo u r a g e s , g o ld , 
s i l v e r ,  b ra ss  and iro n , and i t  i s  a s ig n if ic a n t  f a c t  th a t  
"every  p a rt excep t the gold  is  broken and te a r s  f a l l  from 
the f i s s u r e ."  I t  i s  wisdom alone which i s  p e r fe c t  and fr e e  
from -the t r ib u la t io n  o f  p ain  and s in . Thus the image com­
b in e s  p e r s o n if ic a t io n , a l le g o r y  and symbolism, b len d in g them
a l l  in to  one u n iv e r s a l and e te r n a l f a c t  ---- the key-n ote o f
the I n f e r n o ----"Sin i s - i t s  own punishm ent." G oeth e's  d e fin ­
it io n  shows th a t the sym bolic element is  stron g  in  F a u s t :----
"Das i s t  die- wahre Symbolik wo das Besondre das Algemeine 
r e p r a e s e n t ir t ,  n ic h t  a ls  Traum und Schatten  sondern a ls  leben -
d ig  a u g e n b lic k iic h e  Offenbarung des U n e rfo rs c h lic h e n ,"----
"That i s  the tru e  symbolism in which the P a r t ic u la r  re p re se n ts  
the U n iv e rs a l, not as dream and shadow but as l i v i n g ,  in sta n ­
taneous r e v e la t io n  o f  the unfathom able. " --The symbolism in 
F au st i s  introdu ced  by the A rch an gels' Song in  the Prologue and 
forms a f a i r  type o f  the symbolism in g e n e ra l. As one sa y s ,
A c o lo s s a l  imagery f lo a t s  by o u t lin in g  th in g s  o f  an in f in i t e
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g r e a tn e s s ."  I t  is  the l o f t i e s t  im agery, a harmonious song 
o f  the p h y s ic a l u n iv e rse , sun, e a rth  and elem ents; and i t  
shadows fo r th  the d iv in e , s p ir i t u a l  p ro c e ss . F ir s t  Raphael 
sees the su n 's  c le a r  unbroken ra ys  as the image o f  e te rn a l 
harmony, "the unclouded l ig h t  o f  t r u t h ."  G a b rie l beholds the 
e te r n a l s tru g g le  between sea and lan d , re v e a lin g  the f i r s t  
n e g a tio n , but f i n a l l y  a l l  i s  p e r f e c t ly  harmonized in  one 
b e a u t ifu l  u n ity . M ichael goes fa r th e r  in to  the s tru g g le s  
and storms o f  the elem en ts, d e s tr u c tiv e  fo r c e s  in  the w orld , 
and a more a c t iv e  form o f  n ega tio n . Y et a t  the c lo se  he 
jo in s  the L o rd 's  m essengers in p r a is in g  the "p e a ce fu l move­
ment o f  H is d a y ."  Thus g ra d u a lly  the a n g e lic  songs have r i s ­
en to  a dim prophecy o f  the s t r i f e  and c o n f l ic t  which i s  to  
take p la ce  in  the sou l and l i f e  o f  man. To F a u st, alone in  
h is  stu d y, the s ig n  o f  the macrocosm i s  the g re a t harmony 
o f  the u n iv e rse , the h eaven ly fo r c e s  r is in g  and descending 
between heaven and e a rth .
There i s  an in ten se  meaning in  the g e n e sis  o f  
Mephisto from the poodle. The d e v il  ap p eals f i r s t  to the 
dog nature m  man, the sensuous and m a te r ia l, and f a i l i n g  to 
o b ta in  ascendency by th a t  means, adopts n ext the garb o f  
s c h o la r s h ip , w ith  promise o f  m ental e x c e lle n c e ; and l a s t  o f  
a l l  appears as the w ise cu ltu re d  man o f  the w orld  w ith  a l l
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the reso u rces  o f  w e a lth , knowledge and exp erien ce a t  h is  
command.
One Faust sch o la r  comments on the hidden meaning 
in  W agner's words about the dog, "He w i l l  sp rin g  in to  the 
w ater fo r  your s t i c k , ” by sayin g  th a t i t  re p re se n ts  Wagner 
h im s e lf ,  a learn ed  man w ithout o r ig i n a l i t y  or tru e  in s ig h t ,  
who i s  sim ply f is h in g  out o f  the stream  o f  Time the s t ic k s  
which somebody e ls e  has thrown in . F a u s t 's  b i t t e r  s c o ff in g  
w ords, th a t "There i s  no s p i r i t ,  i t  i s  a l l  t r a i n i n g ,” seem 
to  j u s t i f y  the in te r p r e ta t io n .
The pentagram on the th resh o ld  i s  the magic sign  
o f  the C h ris tia n  R e lig io n , a ' t r i p l e  symbol o f  the Three in 
One' and as such i t  has power over the enemy and d en ier o f
C h r is t . Then when the lu l la b y  has put Faust to s le e p  ----
M ephisto shows h im s e lf  m aster o f  the d e s tr u c tiv e  fo r c e s  o f  
n a tu re , and commands the r a t  to gnaw away the o b stru c tin g  
p o in t, upon which he has p laced  a drop o f  o i l  to make i t  
ta s te  good, and be sure th a t h is  command w i l l  be obeyed. I t
i s  the l a s t  scru p le  o f  the co n scie n tio u s  sou l ---- F a u s t ,----
oij.ed  w ith  sensuous d e lig h t  and gnawed away by the d e v il .
Mephisro i s  now fr e e  to go and come and he i s  a ls o  m aster o f  
F au st.
The lu l la b y  which lias p re v io u s ly  put Faust to  s le e p
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was a dreamy mass of* c lo u d - lik e  im agery, sung by a chorus o f  
s p i r i t s .  I t  h in ted  a new w orld  o f  d e lig h t;  lover* s bow ers, 
v in eya rd s and w ine, s in g in g  and dancing, winged sons o f  
Heaven mounting in to  a b r ig h t ,  many co lored  e x is te n c e  o f  new 
l i f e  and lo v e . I t  i s  on ly  a cloud p ic tu re  but i t  p a in ts  
c le a r ly  enough the manner in  which M ephisto w i l l  seduce 
F a u s t.
Faust is  a lre a d y  so much in M ephisto*s power th a t 
he s ig n s  the co n tra ct w ith  h is  own b loo d , "a ju ic e  o f  r a r e s t  
q u a l i t y ,"  and symbol o f  h is  v e ry  l i f e  which he has given  
c o n d it io n a lly ,  a t  l e a s t ,  to  the d e v i l .
Faust is  h im s e lf a symbol o f  a s p ir a t io n  fo r  the
w h o le , the complete l i f e , ----  in o th er words, p e r fe c t io n  and
u n iv e r s a l i t y  o f  th ou gh t, and so he i s  d ir e c t ly  opposed to  
Mephisto who is  on ly  a p a rt . Mephisto is  U nderstanding, ex­
p ed ien cy, seekin g  a m a te r ia l,  s e l f i s h  or f i n i t e  end; Faust 
i s  the a s p ir a t io n  fo r  Reason which seeks the t o t a l i t y  o f  
Reason as the supreme end. This is  the p h ilo so p h ic  symbolism 
o f  Faust but th ere  are o th er f ig u r e s  o f  a d if fe r e n t  k in d .
In Auerbach* s C e lla r  we fin d  a type v e ry  s im ila r  to  
th ose Dante u ses in  the In fe rn o . The sw ollen  r a t  i s  d escrib ed  
so v iv id ly  th a t  one o f  the d rin k ers  se e s  in  i t  h is  e x a c t p ic ­
t u r e ,  a tru e  image o f  the r e s u lt s  o f  sensuous, g lu tton ou s
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s e lf- in d u lg e n c e  , a v e ry  Cerberus in i t s  vo ra cio u s a p p e tite  
but even more loathsome and d is g u s tin g  than the Dantean mon­
s t e r .
In  the W itches' K itchen we see the symbols o f
w itc h c r a f t ;  the g l o b e ----which i s  the w orld , hollow  but
g l i t t e r i n g  accord in g to  the m e rc a t 's  id e a ;----  the s ie v e ,
through which the w itch es look upon men and l i f e ;  the pot in 
w hich i s  b o ile d  the poisonous draught which i s  to  v i t i a t e  
the whole w orld  fo r  the. v ic t im , F au st; the brush , M ep h isto 's  
s c e p te r , fo r  he i s  k in g  in  t h is  w itch  w orld; and the crown 
o f  h is  a u t h o r i t y ,— - which is  broken however b efo re  he r e ­
c e iv e s  i t .  The W itches' m u lt ip lic a t io n  ta b le  w ith  i t s  rap id  
increm ent from one to te n , i s  a f ig u r e  o f  the f e a r f u l  ra te  a t  
which indulgence in c re a se s  from sm all s in s  to a b so lu te  b e s­
t i a l i t y .  The magic m irro r in which Faust f i r s t  sees M argaret 
has been d efin ed  as "the human body r e f le c t in g  the id e a l ,  
a glim pse o f  the e s t h e t ic  lo ve  fo r  the b e a u t ifu l  which i s  to 
prove F a u s t 's  s a lv a t io n  in  the second p a r t .
W alpurgis Night d e f ie s  nay u n iv e r s a l in te r p r e ta t io n , 
as  each read er must fin d  a meaning fo r  h im self, but the gener­
a l  l in e s  ai.ong which the meaning is  p la in  have a lre a d y  been 
mentioned in  t h e ir  r e la t io n  to F a u s t 's  e x p e rie n ce . The l i t ­
t l e  red  mouse which d r iv e s  him away from the young w itc h , i s
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the symbol o f  the b e s t ia l  elem ent in  the W itches' Sabbath 
which d is g u s ts  and re p e ls  him. The Golden Wedding i s  prim ar­
i l y  a s a t ir e  on the d i l e t t a n t i ,  men who have degraded the 
good o f  the i n t e l l e c t  to  mean, s e l f i s h  ends, money, fame, 
honor or c a p ric e ; "who have denied or attem pted to d estro y  
T ruth. But th ere  is  s t i l l  another symbolism w ith in  t h is ;  the 
Golden Wedding i s  the f in a l  r e c o n c i l ia t io n  o f  the c o n f l ic t in g
elem ents in  German l i t e r a t u r e  ----  Oberon re p re se n tin g  the
c la s s ic  school or reason, and T ita n ia ,th e  rom antic or imagin- 
a t io n . The d if fe r e n t  ch a ra cte rs  s u sta in  t h is  l i t e r a r y  f ig u r e :  
Puck bein g the w h im sical, p erverse  element which c o n tro ls  the 
t a s t e  o f  the m u ltitu d e , and A r i e l ,  p o e try , the h ig h , pure 
elem ent which i s  u n a ffe c te d  by whims and changing fa s h io n s . 
There was a ls o  a stron g p erso n al element in  o th er re fe r e n c e s , 
a s  to the w eathereocks, the orthodox and o th e rs , bein g  s a t ir e s  
on some o f  G oeth e 's  contem poraries who, accord in g  to  h is  
id e a , were f a ls e  to  t h e ir  h igh  m issio n .
ih e v is io n  o f  M argaret on the Brocken i s  F a u s t 's  
a s p ir a t io n  fo r  the id e a l r is in g  out o f  t h is  mad c a rn iv a l o f  
lu s t  and s e lf is h n e s s  and foreshadow ing h is  f in a l  redem ption. 
Here Goethe jo in s  hands w ith  Dante. The depths o f  s in  and 
torment have been reach ed , the sou l has gone as f a r  as i t  
can go in th a t d ir e c t io n , and a sudden turn is  made le a d in g
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to  the mount o f  P u rgatory . Dante p asses through t h is  middle 
realm , w ith  i t s  va rio u s  s ta g e s  o f  p u r i f ic a t io n ,  in to  Para­
d is e , le d  alw ays by the love  o f  B e a tr ic e , F a u s t 's  c le a n sin g  
i s  on e a rth  and step  by step  he fr e e s  h im se lf from h is  d e n ia l 
and r e a l iz e s  the g ro at tru th  o f  e x is te n c e , u s e fu ln e s s  to  h is  
fe llo w  men, in  o b ta in in g  fo r  them t h e ir  freedom, u n t i l  f i n a l ­
l y  he says to  the f le e t in g  moment "Tarry a l i t t l e ,  thou a r t  
so f a i r . "  He has then r e a l iz e d  tru e h ap p in ess, and he i s  le d  
by M arga ret's  lo ve  in to  the e te rn a l lo ve  o f  God. Mephisto 
has to  surren der h is  lon g-sou gh t p r iz e  and the a n g e lic  chorus 
b u r s ts  fo r th  in  songs o f  p r a is e ,  as sweet as those which 
Dante h ears in  the h ig h e s t  c i r c le  o f  the b le s s e d . Both have 
tr a v e le d  the lo n g , hard way but th ey have reached the end a t  
l a s t , ---- " Das E w igw eibliche has le d  them upward and on ."
